
Competition No 1: 
September 14
Lila Pollinger has been a member of Manhattan 
Miniature Camera Club for over 25 years..  Lila 
competed in the salon group both in digital and slides.  
She has held many positions in the club as a board 
member, program committee member, field trip 
coordinator, and has been responsible for selecting 
member’s entries for inter-club competitions.

Lila has won many awards and medals in both 
Manhattan Miniature and inter-club competitions.  
She has sold her prints at local craft shows.  She has 
been judging in the metropolitan area for over five 
years.  

Due to a move to central New Jersey , Lila has 
reluctantly left MMCC and has joined the Cranbury 
Digital Camera Club.  

You Be the Judge 
September 21
This program is meant to be a trial run with images 
you want feedback on before entering them in a 
formal competition.  Bob Burns is presiding; but 
participants will be in the judges seat and critiques will 
be on the elements of composition, clarity, color and 
overall impact.  It’s an excellent exercise in “seeing” 
and a good thing to do in the beginning of the season.

Therefore, plan on bringing up to 10 images and, 
depending on how many people come, we’ll try to get 
to as many as we can.  Digital images should be sent 
to Maria Howard at starzzmdh@yahoo.com.

This has been a very popular program in the past. 
Hope you’ll join.
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MMCC MEETINGS:  
6:30 PM SHARP!*

Monday, September 14 (1st Monday)
Competition Judge: Lila Pollinger

Monday, September 21 (3rd Monday)
Program: “You Be the Judge” 
Presenter: Bob Burns & Members

Monday, October 5 (1st Monday)
Judge: Anastasia Tomkins 

Monday, October19 (3rd Monday)
Program: “Photo Conversations” 
Presenter: June Hagen & Members

* Competition entries must be in by   
6:15 pm; put your ID number on prints 
and slides.  Send your digital projected 
entries to starzzmdh@yahoo.com.

Some of Lila Pollinger’s wining images from our 
2008-2009 competitions



Learn from my mistake! 
by Maria Howard

I learned a big lesson this summer. My external hard 
drive stopped working.  At first, I thought it was some 
minor glitch. But after doing some troubleshooting 
and repeating to myself “I should have gotten that 
extra drive and backed-up my work,” I had to 
concede, it had died. Now, this isn’t new to me.  
I’ve heard of this happening before. But I risked it.  
My hard drive had all the photos I had ever taken. 
Such a valuable possession and I didn’t protect it. 
Shame on me!

After licking my wounds, I looked online for the 
warranty information from the manufacturer. Great, 
it was still under warranty. It was less than a year old. 
Therefore, they would replace it at no cost.  Ahh, 
the sense of relief washed over me as I read this then 
the obvious question came to mind. “What about 
my data?” And there it was in black and white, “we 
will replace the hard drive but retrieving the data is 
your responsibility.”  Oh no! It went on to describe 
a division within their corporation that could help 
retrieve the data.  Wasn’t that convenient? They even 
had a link, right to their site.  So far I’m thinking, “ok, 
not too bad there is a possibility that I can get my 
precious photos back.” Then I found out the price 
for my mistake. It was going to cost me dearly -- 
anywhere from $500-$2,500. Yikes.! Just think, I could 
have saved myself this headache by getting another 
drive and backing up regularly, all for under $200. 

Live and learn as they say. I now have my hard 
drive sitting on my desk as a momento.  Next to it 
are my two new drives. which are being backed up 
automatically. I’ll send my drive to retrieve the photos 
some day, but in the meantime, please listen to my 
warning “Back up your photos -- Twice if you can.”  
Most of the new drives include backup software and 
you can easily set it up to backup overnight. Aahh, 
sweet dreams! 

In the meantime, I know I have a lot of catching up 
to do, It will be fun going out on adventures to build 
up my portfolio again. Happy shooting everyone and 
BACKUP YOUR PHOTOS!

Tuesday Evening Hour, Inc.
Tuesday Evening Hour is a photographers non-profit 
slideshow program, whose mission is to expose 
their photographs to the public. Each Tuesday, they 
showcase a photographer, who prepares and  
presents a slideshow, digital or film, of their travels. 
Lectures begin at 6:30 p.m. in the Dining Room at  
49 Fulton St. / Block South Street Seaport.  
Donations are $2.

For more information and listing of upcoming 
slideshows, their website is  
www.tuesdayeveninghour.com.

Manhattan Miniature  
Camera Club Officers

President: Betsy Currier 
Vice President: Open
Secretary: Julia La Fontaine 
Treasurer: Maria Buncick 

Board of Directors 

Bob Burns 
Maria Howard 
Julia La Fontaine  
Carol Ivanick 
June Steffenson-Hagen 	  

The Manhattan Miniature Camera Club of New 
York, Inc., founded in 1933, generally meets on the 
1st and 3rd Mondays of each month at Community 
Church of New York, 28 East 35th Street, at 6:30 
pm. Guests welcome!

Some of members belong to the Photographic 
Society of America. For information about joining 
PSA, go to www.psa-photo.org.

Manhattan Miniature Camera Club
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are yoU reaDy to Compete?
by Bob Burns

Newcomers to camera clubs generally learn about 
competition by trial and error. Sometimes this can be 
pretty disheartening.

So let us explore the “mystery of competition”. You’ll see 
that a lot of the terms used by the judges can be explained 
by the IBM slogan - “THINK”. Think before you trip the 
shutter.

What makes a competition slide? A slide may be great 
as part of a travelogue or essay, but in competition it 
must stand all by itself. It must say to the judge, “LOOK 
AT ME”. It must capture his/her attention with impact, 
mood, center of interest, and technical excellence. If your 
slide meets all these requirements, most judges will give 
constructive criticism of the slide. You can learn from this 
criticism - but only after you have made some mistakes. 
So...

Let’s get a JUmp on the JUDge:

SLIDES MUST BE TECHNICALLY CORRECT 

Slides that are underexposed, overexposed or out of 
focus should not be considered for competition. They will 
be severely downgraded by most judges. The proper film 
and filters should be used unless some creative effect is 
intended.

FIND THE BEST SPOT FROM WHICH TO 
SHOOT 

Don’t just stand there! Look for the spot from which 
the best possible photo can be taken. Kneel or lie down, 
move to another spot (but watch out for oncoming cars 
or the edge of cliffs).

STUDY THE SUBJECT!

The difference between a “record” shot and an award 
slide is generally the result of a little extra thought or 
effort on the part of the photographer. The subject didn’t 
change, but the treatment of it was unusual. A fertile 
imagination can be most helpful here:
• move in closer
• shoot up at a high angle
• try a different lens
• silhouette the subject
• shoot down on the subject in some manner

HAVE A CENTER OF INTEREST

A picture that has too many subjects or objects in it lacks 
a “center of interest”. This causes the eye to continually 
scan, looking for a place to settle and never finds it. 
Something must be dominant, so that your attention is 
fixed upon it.

DON’T CUT OFF THE END

With a single lens reflex camera particularly, you must 
learn to look at the ground glass area and see that the 
whole subject is included and does not “hang over the 
edge”. If you are shooting a person, it's okay to do a head 
and shoulders portrait, but don’t cut off the top of the 
hair or the tip of the nose.

AVOID MERGERS

When the subject touches the edge of the frame or mask, 
this is called a merger. A merger of tones may occur 
when the subject does not have sufficient contrast to 
its surroundings, even though the colors are different. 
A merger of figures can also happen when there is no 
separation between people in a picture.

THE WHOLE SUBJECT SHOULD BE IN 
SHARP FOCUS

The proper combination of shutter speed and diaphragm 
opening (f/stop) should be used to ensure the sharp focus 
of the whole subject. The closer you are to the subject, 
the more critical these factors become. Use the depth of 
field preview on your camera.

DON’T CUT A PICTURE IN HALF

Avoid having horizon lines bisect the picture.

When shooting reflections, it is usually better not to 
include the original subject. Such reflection shots are really 
two pictures and the eye continually jumps from one to the 
other, seeking the dominant image and doesn’t find one.

DON’T TIP THE SUBJECT

Keep the camera as level as possible. Wide-angle lenses 
will exaggerate any tipping effect. When photographing 
buildings, either find a higher vantage point or get farther 
away and use a longer focus lens to increase the image size.



DON’T OVEREXPOSE HIGHLY  
REFLECTIVE AREAS

You should be able to recognize highly reflective areas 
without difficulty - your eyes begin to squint. When at the 
beach or on the ski-slope on a bright day, you shouldn’t 
need a light meter to tell you to close down a full stop, or 
halve the exposure time.

HAVE THE SUBJECT FIT THE FRAME

There must be an aesthetic relationship of subject to 
frame. A tall skinny lighthouse should be a tall slender 
mask. A short stubby lighthouse should be in a mask more 
nearly square.

INCLUDE ALL OF THE SUBJECT OR MOVE 
CLOSER TO GET THE HEART

In the case of flowers, either include the whole flower 
or move in close and make just a portion fill the frame. 
Sometimes it isn’t necessary to show the entire head to 
portray a person. However, it must be done with artistry 
and results in an attractive picture.

GIVE MOTION ROOM TO MOVE

There should be enough space in front of a moving subject 
so that it doesn’t seem cramped or threatened with a 
sudden halt. It will also look as if the subject is moving into 
the frame. The space behind the subject is less important.

AVOID LARGE EMPTY FOREGROUNDS

Either get closer to the subject or use a longer focus 
lens. If this isn’t possible, try to include objects which 
compliment the subject without dominating it.

FILL THE FRAME

Film costs money, so why waste it on small subjects and 
large surroundings. Move in close and make the subject 
as large as possible. Eliminate useless backgrounds. If you 
can’t get physically closer to the subject, try a longer focal 
length lens.

TRY THE OTHER SIDE

Our eyes customarily read from left to right. Many times 
the leading lines or action in the picture will be improved 
by reversing the slide (as long as there are no legible 
signs to prevent it). Reflection shots can be inverted and 
fantasies created (the original subject must not show).

PUT YOU INTO THE PICTURE

This doesn’t mean you should put the camera on 
automatic timer and run around to get in the picture! !

What it does mean is that you can’t photograph other 
people’s work - art, sculpture, etc. - unless you have either 
added something to it or have placed it in some unusual 
situation or surroundings where it is merely part of the 
scene, not the principle object.

MASK UNWANTED PARTS OF THE SLIDE

Very few winning slides are shown full frame, as taken. 
Generally there is some portion that detracts from the 
overall excellence. There may be some clutter in the 
foreground, a slanting horizon line, some object that 
intrudes into the picture or just too much of something. 
Masking can help. Very satisfactory masks can be obtained 
from Erie Color Slide Club, P.O. Box 672, Erie, PA 16512. 
The openings available will serve just about all your needs. 
They can also supply the binding tape. Cover glass can be 
bought at your local camera store.

BE NEAT!!

When masking and glass mounting slides, neatness and 
cleanliness are most important. Fingerprints and dust 
MUST be removed. Horizons must be really horizontal 
and vertical lines must be really vertical. The cover glass 
must be properly cleaned.

manhattan miniature Camera Club

haVe fUn !!!

enJoy shooting anD improVing yoUr photos


